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PRE-CREDIT SEQUENCE (MONTAGE):1

EXT. MANHATTAN - FIRST AVENUE: DAY.1A

The United Nations building on an overcast summer day.  First 
Avenue is almost completely devoid of traffic.

JULIE (O.S.)
He went into a coma around four in 
the morning.  You need to get down 
here right away.

EXT. MANHATTAN - 35TH STREET EAST RIVER FERRY LANDING: DAY.1B

The ferry departs from the docks and speeds east across the 
river.  The skyscrapers of Manhattan, the waterfront of both 
Queens and Brooklyn plus the surrounding bridges can be seen.

EXT. GREENPOINT - FERRY LANDING: DAY.1C

The POV of someone walking along the pier from the ferry is 
seen.

INT. ALYSSA SYKES’ APARTMENT - BEDROOM: DAY.1D

The apartment is a mess and looks like it hasn’t been cleaned 
in weeks.  Clothes are hastily thrown into a duffel bag 
sitting on the bed.

EXT. LAGUARDIA AIRPORT - TERMINAL B: DAY.1E

A taxi approaches the departures area.

INT. LAGUARDIA AIRPORT - SECURITY: DAY.1F

The POV of someone waiting on line to go through security is 
shown.

EXT. LAGUARDIA AIRPORT - RUNWAY: DAY.1G

An airplane speeds down the runway and takes off.
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EXT. PALM BEACH INTERNATIONAL AIRPORT - ARRIVALS: NIGHT.1H

Seen from behind, ALYSSA SYKES, 33, waits to be picked up as 
OTHER PASSENGERS wheel suitcases to the curb, greet THE 
PEOPLE picking them up and head off into the night.  She 
consults her watch impatiently.

Alyssa Sykes is confident, intelligent and witty.  She is 
still reeling from the death of her father and struggling to 
figure out whether or not he loved her after she discovered 
that he blew the family fortune in an irresponsible manner.

ALYSSA (O.S.)
I got here as soon as I could.  Is 
he still alive?

INT. BOYNTON BEACH, FLORIDA - BETHESDA HOSPITAL EAST: NIGHT.1I

The POV of someone rushing into a hospital room.  RANDOLPH 
SYKES, early 60s, lies in the hospital bed, unconscious and 
intubated.  Monitors beep as they record his vital signs.  
JULIE SYKES, 37, stands beside the bed as she holds back 
tears.  She looks towards the door.

Julie Sykes is smart, independent and defensive.  She is an 
artist with a day job as a bartender in Williamsburg, 
Brooklyn.  She and her sister Alyssa are close, although 
their relationship is combative at times.

INT. BOYNTON BEACH, FLORIDA - BETHESDA HOSPITAL EAST: NIGHT.1J

NURSES stand around Randolph’s bed as Alyssa, whose face is 
still not shown, watches from the doorway.  The beeping has 
stopped.  NURSE #1 consults her watch.

NURSE #1
Time of death, eleven forty-five.

The sound of sobbing is heard.

ALYSSA (O.S.)
(Whispering)

Daddy.

INT. MIAMI - HOTEL ROOM (MONTAGE): DAY.1K

An expensive hotel room.  Bottles of alcohol.  Vials of 
pills.  The sun streams through windows onto white sheets.  A 
naked man and woman lie intertwined upon the bed.  Gasps of 
sexual pleasure.  More sobbing.
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JULIE (O.S.)
Alyssa, I’ve been trying to reach 
you for weeks.  Call me back.  
Dad’s will is being probated.

CUT TO: The face and torso of AN ATTRACTIVE MALE are 
partially seen from the POV of Alyssa as she lies beneath him 
while they have sex.  The expression on his face is glazed as 
though he’s barely cognizant of what he’s doing.

EXT. MIAMI - HOTEL ROOM: NIGHT.1L

Seen from behind, Alyssa leans against the railing of a 
balcony as she looks out at the ocean.  She smokes a 
cigarette and swigs from a bottle of whiskey.

VIVIAN (O.S.)
There’s almost nothing left.  He 
spent everything.  We’ll have to 
use what there is to pay off his 
debts.

Alyssa flicks her cigarette off the balcony and swigs from 
the bottle as she turns to go back into the hotel room.  For 
the first time, her face is seen.

The sound of the balcony door closing is heard as the ocean 
and the sky are seen for a moment longer.

CREDIT SEQUENCE.2

INT. MICHAEL'S - DINING ROOM: DAY.3

CU: The entertainment section of a newspaper shows the 
headline, “Film Director Jerry Milano’s Latest In Trouble,” 
followed by the subheading, “Casting Woes Threaten to Sink 
Project.”  The article is accompanied by a photo of JERRY 
MILANO, 25, surrounded by SEVERAL MODELS.

Jerry Milano is ambitious, brilliant and kind.  A world 
famous director who grew up as a sickly young child, he is 
socially awkward and is most comfortable discussing his love 
of movies.  His love of the trappings of celebrity is a 
result of his being a social outcast while growing up.

CUT TO: Amidst the buzzing lunchtime CROWD at the famed New 
York media elite hangout, WAITERS glide between tables as 
patrons make deals while they eat.  A WAITER holding a large 
tray aloft arrives at the rear of the restaurant beside a 
corner table where  MEYER ZWILLMAN, early 60s, sits with 
SPIKE MULLIGAN, 25, and Jerry.
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Meyer Zwillman is brash, confident and with no sense of his 
own limitations.  He is a high-powered New York financier and 
a colorful staple of the city’s glossy gossip columns.  A 
self-made man, he grew up impoverished as the son of a Jewish 
immigrant from Minsk.

Spike Mulligan is cynical, practical and tough.  He is 
Jerry’s producing partner and self-appointed protector.  The 
two have been friends since their days as students at NYU.

The wait swiftly and gracefully sets down the entrees.

WAITER
Gentleman, here you go.  (To 
Zwillman)  Steak frites.  (To Jerry 
and Spike with a scornful tone)  
And you each had the roasted 
chicken.

The waiter leaves as Zwillman stares icily at his retreating 
figure.

ZWILLMAN
That waiter’s a moron.  Looking 
down on somebody because they 
ordered the cheapest thing on the 
menu is bad business.  Sometimes 
people just want chicken.  Doesn’t 
mean they’re poor.

JERRY
Mr. Zwillman, thanks for meeting 
with us.  I know you’re busy.

ZWILLMAN
I like to help fellow members of 
the tribe whenever I can.  And that 
debut feature of yours.  That’s 
some talent you got there, kid.

JERRY
(Pointing to Spike)

Spike and I are partners.  I direct 
and he produces.  We’re a team.

SPIKE
I might just be a dumb Irishman 
from Queens, but my first film as 
producer got into Cannes.

ZWILLMAN
(Pointedly)

You want $240 million?  Get me some 
names.
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JERRY
I know it's a lot of money, even 
for three movies.  But if the 
studio can find a co-financier, 
they'll guarantee worldwide 
distribution.

ZWILLMAN
You're making a trilogy about the 
Bubonic Plague.  Everybody dies in 
the first movie.  And then the new 
characters also die in the second 
one.

JERRY
It doesn’t happen in the third one.

ZWILLMAN
Names.  People care when dead 
characters are played by famous 
actors.  Not so much when they’re 
nobodies.

SPIKE
I understand your concern, but 
these films are going to be huge.  
Think “Star Wars,” but in Medieval 
Europe.

ZWILLMAN
What about this Pope Clement VI 
character?  It's perfect for an 
older, bankable star.

SPIKE
It's funny you should mention that.  
Our casting director, Alyssa Sykes, 
is making an offer to somebody very 
famous right this minute.

ZWILLMAN
Who?

Spike and Jerry look at each other, as though deciding 
whether or not to tell Zwillman.

EXT. MANHATTAN - TRIBECA GRILL: SIMULTANEOUS.4

Across the street from the renowned downtown restaurant, 
Alyssa keeps her focus firmly on its façade.  Her eyes are 
bloodshot and she takes long drags from the cigarette in her 
hand.  She takes occasional sips of coffee from the cup in 
her other hand.

"Pilot" 5.



A black sedan pulls up in front of the Tribeca Grill and A 
DRIVER jumps out and opens the rear curb-side door.  A FIGURE 
emerges and walks inside as Alyssa smiles to herself.  She 
stubs out the cigarette, tosses the coffee cup into a trash 
can and strides purposefully across the road.

INT. TRIBECA GRILL - DINING ROOM: DAY.5

Alyssa enters the spacious room and heads for the back as A 
MANAGER, early 30s, approaches her.

MANAGER
I'm sorry, miss.  We don’t open for 
dinner until five.

ALYSSA
That's OK.  I can't afford to eat 
here.

Alyssa flashes a Cheshire cat grin at the manager and 
continues to head towards the back as he follows her.

MANAGER
I'm going to have to ask you leave.

Alyssa sits down at a table, crosses her legs and lights 
another cigarette.

MANAGER (CONT’D)
Miss, you can’t smoke here.

ALYSSA
I’d like to see the owner, please.  
You know who I mean.  I saw him 
walk in right before I did.

MANAGER
That’s impossible.  He doesn’t just 
see anybody who comes in off the 
street.

ALYSSA
Tell him Alyssa Sykes is here.  
I'll wait.

Alyssa, cool and collected, stares evenly at the manager, who 
frowns before he disappears into the back.  She continues to 
smoke, the forced casual nature of her composure dissipating 
into anxiety until the figure from the sedan barrels into the 
room and reveals himself as ROBERT DE NIRO, 70s.
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DE NIRO
If we get fined because of your 
smoking, I'll gut you like a fish 
at Russ & Daughters.

De Niro storms over to Alyssa with an ashtray in his hand and 
she stubs out her cigarette.

ALYSSA
Thanks.

De Niro, his eyes flashing annoyance, looks down at her spent 
cigarette, then places the ashtray upon the table.

DE NIRO
I should have you arrested for 
stalking, you know that?

ALYSSA
Would you be any less angry if I 
promise to disconnect the hidden 
cameras in your apartment?

De Niro glares at her, not amused by the joke.

ALYSSA (CONT’D)
Jerry really wants you to be in his 
movie.

DE NIRO
I've told you five times, I'm 
booked solid for the next two  
years.  It’s impossible.

ALYSSA
He'll work around your schedule.  I 
know for a fact you have an eight-
week break starting September 27th.

DE NIRO
I'm going to Iceland with my wife 
and kids.  I haven't taken a 
vacation since 2011.

ALYSSA
You could be the man who makes this 
project happen.  Jerry needs you to 
get it made.  The financing is 
contingent on casting a few 
celebrities in major parts.
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DE NIRO
You're putting me in a very bad 
position.  I like Jerry a lot, but 
I just can’t do it.

ALYSSA
Give us five weeks.  Not a minute 
more.

De Niro mulls over the offer, then shifts his gaze to Alyssa.

DE NIRO
Thirty-five days.  That's it.

ALYSSA
On the thirty-sixth day, I’ll throw 
you a going-away party and drive 
you to the airport myself.  Pope 
Clement VI is the hero of the whole 
plague.  You’ll be like Superman in 
a white habit.

DE NIRO
Stop trying to flatter me.  I said 
I’d do it.  Call my agent and set 
it up.

ALYSSA
Thanks, Bobby.

DE NIRO
It's Mr. De Niro to you.

Alyssa makes a gesture of apology, but can't hide her 
pleasure as she beams at De Niro.

EXT. MIDTOWN - SIDEWALK: DAY.6

Alyssa strides purposefully as she carries a white paper bag 
soggy with grease as Jerry appears beside her.

JERRY
What’d he say?  Don’t spare me if 
it’s bad news.

ALYSSA
How did you find me?  I'm still 
three blocks away from my office.

JERRY
(Pointing)

I was having coffee over there and 
saw you through the window.
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ALYSSA
(Milking the moment)

Are you hungry?  We can split this 
gyro if you want.

JERRY
Spike and I already had lunch with 
Zwillman.  Don't do this.

ALYSSA
(Holding the bag aloft)

Doesn’t this celebratory street 
meat tell you everything?  I worked 
my magic.  Of course he said yes.

JERRY
(Exhilarated)

That's amazing.  Zwillman wants 
five bankable names in exchange for 
the $240 million.  With De Niro on 
board, it should be easy to get the 
other four.

ALYSSA
You have six major parts.

JERRY
Immacolata has to be played by an 
unknown.  It’s a career-making 
role.  She's the most beautiful 
woman in Strasbourg, a Jew who 
would rather be killed than convert 
and live without the man she loves.

ALYSSA
Zwillman’s OK with that?

JERRY
He will be when he finds out you 
got De Niro to play Pope Clement 
VI.

ALYSSA
Why don't you ask Coleman Russell 
to play Mordechai?  I mean, he 
played the lead in your first 
feature and he’s been blowing up 
ever since.  He could be the 
Fassbinder to your McQueen.

JERRY
I love Coleman, but there’s too 
much baggage involved.
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ALYSSA
Such a shame.  So promising.  But 
De Niro’s a great start, right?

JERRY
I don’t know how you do it, but it 
totally restores my faith in 
humanity.

ALYSSA
It's my job to convince people to 
do things they don't want to do.

JERRY
It's a little scary how good at it 
you are.

Alyssa stops in front of a low rise building in the west 30s.

ALYSSA
I should go up.  One of the casting 
directors I share office space with 
needs help with a pilot.

JERRY
We're still on for dinner tonight 
to talk about casting Immacolata?

ALYSSA
I see a thousand young actresses 
every week.  I’ll have a list for 
you later.

Jerry grins at Alyssa and walks away as she takes the gyro 
out of the bag and unwraps it.  Tzatziki sauce drips onto her 
hand as she takes a ravenous bite.
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